From Playing for Time — making art as if the world mattered, 2015, Neal, Lucy, Oberon Books Ltd:
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tlight picks out 2 kind of mutant

i . A spo
[ stare up into the smMOEEY sky. ‘
of;s::cingpof Tatlin's Tower breaking through the roof of a terraced house,

Made from thousands of pieces of scaffoldin’g, th:B Vcrt.:lcallck;;ncadc
stretches a hundred feet above East London. It’s a. gmn't sing % gg to
the road builders, who plan to destroy this community with the M11 Link

d. We have squatted the houses in resista
roar[hc occupicd{ street is named “The State of the l.\rt' - i-t's littcted.with
wrecked cars with gardens sprouting out of them, twisted pieces of painted
steel rise Kraken-like out of the tarmac. The boundless creativity here
constructs practical objects of resistance. The eviction becomes the most
expensive in UK history. A year later, due to this and other anti-road protests,
the government abandons 500 new road plans.

My son was born that night. I realise art is not enough and that resistance

is never futile,

nce.
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The techno bounces off the tower blocks. 8000 illegal dancing bodies pour
onto the motorway, the M41 street party begins. A giant puppet glides
smoothly up to the sound system. Beneath its skirts hidden from the eyes
of the police, people are drilling into the tarmac with jackhammers to plant
saplings saved from the route of the M11.In a nod to the Situationists? the
origami flyers we hand out declare: Under the tarmac the forest.

The story of audacity spreads through the early fibres of the worldwide
web. The Liverpool Dockers are inspired; they want to work with Reclaim
the Streets. A deep working-class culture collaborates with ecologists,

ravers, anarchists and artists, The seeds of isati
s of the alter-globalisation movement
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I understand how imagination diseate..
our world by building ol

cultures of m;m'uee_'ba"i"'-“ and myths can g
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Quebec City bans any wearin

g of masks dyg _ x
Free Trade Area of the Americqs summit, I_ﬁ“:gfn‘!\e Protests against the

them out for free.

The heads of state fail to agree behing their fencing, Thousands of riot
police fire tear gas at the protest

; ers for two days non-stop, the toxic state’s
poison seeps into our pores, but we aren't afraid SN

I vow that I will never again make art ‘about’ change,
artistic. From now on, my work will try to be as beautifully

e city belongs to us,
useful as possible,
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the country, funded by
The Clandestine Insurgent Rebel Clown Army tour - 200 rebel clowns for
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Notes:




